
The Conning Tower '

ni m i kü m mi rnorj aun i ss commuti r
» re cat

a wintry da; i oar,
ate ;» i. ounufs

.«--ant and ft rr*, cheer.

i cai .*-,«.- »,,.

I car,

.«
: . rand et r-e

fvir;
leaped oprtgl *

tab) ed that «t-ommufer.

hast thou a.ain this cummufer,
reft from him bis life»
¦ * -ssed _Lnigh\
\***sm i'.y knife*.

I han i .- otar,
ufar,

R tv.»« dos* c¡v«
- car.

I.blow tv eh-Oy hint
ft - feet

h b « gory corse

hall ne-.-* «oat."

. ey ha*-» gathered round the "Ble«*jed Knight
makaa i i slip i .- botch,

v are t-i'en a a .- *\ r.p
.y him a goldr-. -.«.

I golden watch they b"
« graven in letters fair,
the B:«3se»d Knight, thai .*.>,« the *vigr»t
at let in the el U y a.r." R. D.

S On tug Ti-j-rer thar.fci "The Evening Tei«*t#t*_xa'* and "The

VVcr'.-.' ¿cr «-Trying ü-roug-h The CoO-dag "To*-v*ít's campaign for

r-ore -.-<.. àx«as. "We **a*a«rtH the cr.**g«ule ni**.e *»-e_xs airo, but
aba real_d_g that a**ruf__ng that made it **__der for con-

U-0 the information that Darns Brothers are in the

coa1 * sine and G. Hunger snppMoa prro-renda was Tot a thing
t foi

TO 1 E CINCINNATI STATUE OF LINCOLN*
ÀFTTH THE KL'TNT BMURUtJUL
fifUXl cf on.- «,'.iT>_.in in the paît

Now de-cked w it- snowy plum-es arid epat.Vta
boulders.Fate at last,

Hast truly girded thee* man oft forge is

warrior hmrt. that never compromit-ed
CO IBB, nor dareii

flinch nor 1 in v.rath despised
ta -who cared

tags : .Wo crave
- 'he sur. e.

EL A. I»
» iia« baas*}»

" "i'oT to Maxiruilian Fo_-

¦ings** «The drawir.g labelled "IQas
Refreahad Herab! with

..¦*¦-*¦. but if lOsa Minch eon«

- ae through a straw she is likely
**

-her« I.a« been
-..hom they felt all *. «

: -h News and ObsoT
.j'." said J

"God r*Mrt yu-u. merry gentle-

-. merchant, propore-d to

«-«'clock last right. She accepted at 7:59.
M ar.d were married by 9,

Press.
y\r ihey woran1! *«*aarri«yl at 7:45.

MISQrOTATIOX'? rVBTLS8S AID

.rh V,"_'po'.e, in h.s booK on Joseph Conrad, remar r..

p».;» -: "Thay a*«? as sur«-.y complete piperns, wrought and fin-

¦ spnt of poetry, an "Whitman's 'When Lilac

-. the Door-yard Blrcr.-etL''' Tea: it r**-r_inds mo of the
wot-'- on Qgtan: "lusi on war, last Oa-i peace, last

cm the hearts of his court- Tikeb Ti .spay.

¦we a-e asked to anncionce, -will have \:.t

r__iual -¦ the atoning "c .l_nuary 12. Thcrse who care to

attend should »*x**_-__uni..at* with J. W. C- 883 Cacn*ral Park West

«M>oo<>ojrv-»'- r--'>«-»»o*><>ooo.-a*_-^
) .. -4 ~,

5 Gotham Gleanings c

MOOOOtXXX ;:*r>oooooo^C':oo'**v*»oc>oCrC^
Bke "wc v re some new mailboxes.
Hfl] was a pleasant caller Friday afterni
.rom here were financially ruined Thursd

elegant Xmas card-- hare -'rived from vari

¡ 4
" ' . -'ernhardt ot Pari;-, Fr., will Spend Xmas in

-.: <

.*.' «. s aï-*: *.cr:ib'. " this week, what wi'h 1

, er.

k Bancs the ; l« from ' Paul's is
... .

.*. far as we «ran see Don Seit- I as not been in his
. - . | | wrr»

? .? . .¦;.> concert la I .

¦
- . rntt, left -'

' pa
... ;,.- platea to pul in a few da*) i

- go).
o who taug ed all wc kno

r things was ¡n
from Denver where he lives.

« i anncn is in Baltimore today but will have
...-.- e with his fat » P**)

in Bk'for 1 gave 1 he
. .. -ek.

'.r. « urr.riains has been pardor.o«i. ami we -»hojid like to

for an unkind rafotanoi to him thit» column made B

couple of «-f_»-s aj*D- It coricrmeai th»-- Style ir. which hi« family
w*ire 1 .»h«*» was in pr-iwm, ar.rl the assumption that he
l*ad aa-. the wreckage to enable th^ni

Harry PiarCO 0< "e i lermunt I

aasong th«» «asystarioo "r fournalism U Th«
Trknao'l hea«ilinf, "Flora Boat! «"allanan."

This the fc>uT-t«e«)th loiiooiatlio Christinas Eve this Spruca-
'r*** of Sprightlinoao haa endiavored to put o«.-r the Y.iletidr rrrrvt

'.ig in a-, original ira« suceead In
<l'*ir»-

'i » > we are reprinting bj - * tor
."hr» ¦was «.«ir m. e b "" too 00» 1901 «.Ti-etiiiir to all t-

".« this ne*.».-«paper and Other contOBdei

Kerry r hrietM
MBWaO tu« MO» If« p'r.,;,, ,, , ,,,.

f* I'. A.

The Museum and Sonic of
Its More Recent I Mans

\ M I .xhibition oi the Work«, of tin- l.att* William
M » hase- he »Department o. Printi.»Sculpture

ait ihr Academy

By ROYAL CORTISSOZ.
but

. t. itluithitij- in the v.

in haste. *lI the
the late George / i -to

i at the Muse
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THE OVAL MIRROR

(Proa* the pstotfaf b* Rtcfesrd M-ller it the Acidèrr.«)

MADON.NA, CHILD AND SAINT
(From the palntin*- of the school of Botticelli at the Enrich G*ller>)

ther«. an art'-it sS ri«'* 3'** that h* has
«otn«tJiir.fr to Hay. ill .*¦'«.

little morn th¡?r¡ pro]
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'.. Tonetti, Hlnton and n*»vt«ral

otb trs, sshaa t ?'. tlr '.i.p.-ui «rhei
t»a«e Rffinr.«-d u eertaifl luperflelal <irx-
terity.

The, . ertraits are more te I
Mr Thrasher's '-l'or* r_ it of a Be

a captivating relief. Mr. Salvatore's
portrait of B lady, Mr. Tonetti's "Doc-

I Carrel," Cheater Beach'»
"Ele i'.or.*' ar». the BIB

Carl Uelehers, bj
| .'. »"!, ronip«'-

tent works. There are aoma fowll and
anímala 'hat ndd amusingly to

amhle, skilful things by Laura
Praaer, Olympic Brindes!, H. B.
Thraaher, Eugenie Shonnard, Cari Run*
giui and »-her«;. We mill tho hrilliant

- ma :' f( »fi.r.ron of t. ch-
niquo plus inven'ion.

Random Impressions
in Current Exhibitions

Kariy Paintings oí the Madonna.The "Modern" Move¬

ment.Busts by Jo Davidson.Mr. Paul Dougherty's
Water Colors.Landscape »Etchings

i* ..t the \merican Art Gallei the
tion of ancient pottery «¦! Ea tern «.rigin formed by Mr. Thomaa
B. i.irk'*. It ia to be told on the afternoons of January 3, 4, 5
.nul t.. Al the Anderson Galleries the fourth »section of the Hal-

sey print collection, devoted to British mezzotints and *-tipplc>.
will be placed en exhibition »'it December 30. The sale begins
mi Monday, Jatr.iury 8. and continues through four more evening

ins. -These ,«rc notabh enough events But at't'-r the holt-

days the sale room «¦.ii; tvitness some extraordinär*. dis»persals.
The smal hows in locaJ galleries will aUo then take on a

L-r'Mtt'r interest. !;»'r th- moment there ¡s a lull.

Keligious and Secular Pictures
>f pa
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»íxteenth and seventeenth COBtUI
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can need the beaufn's of a

f.:ct ; make it possible for him to ¦
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you will have a man delighted
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a universal and net as ai,

fa-Ster. He !» represe!»»d by
li.to riryp-." whl ..i-n-.t-

, nd r'.rmly all the " of
the dream-/ ltar.:< B« as five** u«

iteb >-oupl« (etas le mar.
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terial truth .*. mikes a common ac

«rount; of «-motional truth, throng
man la brought to very real un

.- Btive beighta, it takes no aecoun
ai all. It may be too literal to be U

. ia too commonplace to give us an;
shook of beauty,
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antitiiMia to lowland realism, ar

end reverential cone« **¦

delieate, i |u -;'e in craftn
ople are fi

... of a».y rolg -r Baa
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lata Egjrnt." He erap;
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though thtre are pie* I of th

. especially ;r. «he centre
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quite a tittle America,
«if models of draperv ? I
*;-»rja-,- e*ave «a:tn 1. » "Win- an.:

. h Virgiae" Beam *o ha*.-»* «a-r4«-il
Paolo Morando t.'avazzola and Adrian
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At the I»<4.",:el gallery are a r.ynber

if small p.cturea in oil and v»s'.«r
color that range in tendency from
«»ne en.l of the "'modern" movement to
the other. None of them la Impor¬
tant, Important eoneeiouely at
though some may have gr.a: « .*.

.*".ee. The «mall picture a*, th»- out¬
set Is Informal used by the <¦-.

a« the writer u«es h s no'«» b»,ok to

put do» | i theut superficial Polish or

'hougr/.r» of the u'.timnte aud.ence, to
put down with economy an«i precision,
the bit of nature »»r of I fe thai baa
caught a passing fancy or suge * ed
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-, 'r, .»«-»or that he fee!« CB ad
to prodii-a la a larger eaurae,

- «-. n'vn %ss for him«elf than for
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I .« »iron it. The grea' creator ¦«

one wnoso concentration upon h'*.
w-»rk «'oa« awav with consMerat'on of
"Va po»»ib!a *rerH"'t of a d lioterBOtod
world. Ha pay» little attention to

flatten-, he paya lee» to fa»bion. He
is ran-. a*h«M work« for the most
part are done with guate and free¬
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by rnr"rli"i-« of '. \ m r.iv.
. trtnd of

da manner of »peeking. The
' t gallei ¦' American

lueur. different tiei
that rentals American people to each

i, Prender«
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man, Kent are half 1 pulatlen cf

. color.
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not carri« I far enough to aver«
lance. Mr.

*.. l'an of the
I 1

o va h;-> youth¬
ful admira- «rs o**

ibla leg
of mutt D a room fell of fash¬
ionables. Mr. Merton a nee tigure

the outlining of clo-.ul»
mat.ne.- of Mr. Zorach and cor.y-

in«,-; of rolling plains in the ma-me: a.

Mr. /.ora'-ii Ifl here
and Meaara. Flsk, Walkeirits, Mann,
Halpert ;it.i| Bui

Fifty-tire numb*-rs are in the cata¬
logue » :' the '¦> Davidson exhibition ar

Reinhardt gallery. 11 Is one of
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th »re pet a ears deti-
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GEORGE l.UKS
(From the iculpture by Jo n¿» i

it the Reli 'ar.it Gsller) )
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Krai.'ra. Ilrar.^«« yn Portraits o:' people
».nose fame has turned them into com¬
mon property cari y It that
others .¦«.;¦. Ml Davidson may know

-. ir« la «.mething to be
^'lat a a a President
.nav be portrayed after 'he perusal of

rains pep-st and political belief
la, fc'twf.. .,' hi» face,

' ¦.'.: .i.-.:-, upon the
color of ju«ij»ment,

.¦¦ he partisan.
¦ortn.il

| « .¦ eal belief - s

a head mads -. a banc
an'«**ledg« of ma later p'»\.

Davidson a ma af ..lea«, w.ll ng,
e»en anxiou«. tc apply them; able to
swing r!ea. "darre, the dead

tnanv other», dealing
life in th« round, hav« buried

their individualities. His iculpture,
»eringe, baa

eolor, an Intimate life, e.en
' s .» »waye'l a lit ¦ lou«,"*

"ten Square.
by e«otn- ,.r «entiment«!
nniveraalism. Theae thoaghtilow in th« statUattOB ; ihe portrait«
fertuaatel**, sicep** it be ».».¦ one of

, re »-.a
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Paul Doug
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la carried

¦i and
Mr. ÍK
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well
'

hi« ou
hardy ro itioa

«» latereet born of a mem me.num

lad a bow Impol ¦« to Mr. Dough
rleW of nature and BOt a few

Bear lubJc-Cta. The aabjaCta are, indeed,
a rol Bf fron the reek and aea can

rasee, eo often raaembliagconfeti
which he ha«! been eontontod to play
for the laut ten jean. Neo
widona lit every n
become those of a traveller iatorestod
In differeneee of elisu ogra«
phjr, e | «

lore a hold whieh conti but
the harmony of thia

-

... ^-..a».««»"'

RABINDRANATH IAGORF.
(From Um »sculpture bj lo Davidson

at the Reinhardt Qailei |

China, lanada "Sun and Bl
i.a'.o Lealae**; slifere «. sad the
Urand Canyon of olonido are >.

pine ¦- "a* have gr.ei
fa.; ~«,:!¦ ;r. broad bru-«

'..].-1 oh e

rather ordinary In conception, although
i aa occasions .' -

11:11?. l'orto Rico,*1 "Rio P dl »*."
ion," "Hills 'Round Kioto" an«i

Day, How* re

The exhibition of landscape ..

,i' the K-i pal <,>,irr\, a mim
ari't re bolrr enl
an»! h . ¿'grosser, who
arranged and eatnlogned the couse«
*io", bai done s wort weit «,i -e
.'..at we 'iihv be-fin «itn Dèrei

to a »lorn land
¦cape i rhite | ige noon whj<*ii »..

,i ion
ke Herman
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